THE CRITIC 


Invalid perspectives from which to appraise the aes- 
thetic stature of a phenomenon that is described by 

its creator and/or promoter as being a work of art or 
of a performance of a work of art: (1) the psychically 
underdistanced critic that is the critic who has decreased his 
psychical distance with reference to the phenomenon to which 

he addresses himself in a critical capacity to the 
extent that he is no longer interested in or capable 

of regarding that phenomenon simultaneously from a 
first-person perspective and from a third-person per- 
spective. Such a critic [one who decreases too much 
his dialectical psychical perspective of a given phe- 
nomenon] therefore frequently not only names as works 
of art phenomena that are not at the same time autono- 
mous and aesthetic but also names as valid performances 
of works of’ art that are not valid [think about those 
persons who declare virtually every phenomenon that 

is described by its creator and/or promoter as being 

a work of art as a work of art or who declare every 
performance of a work of art to be a valid perfor- 
mance of a work of art]. (2) the psychically over- 
distanced critic that is the critic who has increased 
his psychical distance with reference to the phe- 
nomenon to which he addresses himself in a critical 
Capacity to the extent that he is no longer interested 
in or capable of regarding that phenomenon simultaneously 
from a first-person perspective and from a third-person 
perspective. Such a critic [one who increases too much 
his dialectical psychical perspective of a given phe- 
nomenon] therefore frequently declares phenomena that 
are at the same time autonomous and aesthetic to be non- 
works of art and frequently declares valid performances 
of works of art to be invalid performances of those 
works]. In some instances such invalid appraisals 

of the aesthetic stature of alleged works of art or 

of performances of works of art by either under- or 
overdistanced critics are a consequence of the critic's 
having consciously chosen to regard the phenomenon 

in question exclusively from a first-person perspective 
or exclusively from a third-person perspective [the 
critic who is paid to under- or overdistance] in other 
instances such invalid appraisals are a consequence of 
the critic's having unconsciously decreased or increased 
too much his psychical distance from the phenomenon in 
question [the critic's personal relationship with the 
creator of a given work of art or with a performer 

or performers in a given performance of a work of art 
for example is such that that critic is not an impartial observer]. 





